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         


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


                               




                  
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


    
3

   
                  




         
accel.

M

                       




           
Allegro

N

        


               




                 


       




   rit.  


  
Lento

 

Noitça (Byrd’s Ghost)6



 


5

   
   




Cadenza (performer may use effects at will, e.g., near-note slaps on fast staccati)



ad lib.

*

P

*flutter tongue or throat

 
     

3

       
5

  
 

  
3

    




        
                            

    




                    
5

    
     




       

3

        
3

    


7

      


  

          
7

   
         

3

   
3

   
6

     


 

                   
    

       

 
 

3

  



                        

3

   
3

    
5

       



    

3

   
3

    
5

             
3

    
3

     
5

        

Performer may insert unique cadenza improvisation.




    
3

         
3

   
7

         
Q

Noitça (Byrd’s Ghost) 7






 
     



Presto

  

            


     

   




    
  

  
  

      
  

     
  

    
    


 
   





  

   
  



    

  



  

    
  


 
  

   
 

  
    




   
    


  

  
   

  
  

  
  


 

 

 

        




                          
     

             




                                           
R


                                     


       

                




Noitça (Byrd’s Ghost)8


