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Throughout the score, MalletKat changes should be made at least as shown. Performance can include additional changes, stacked samples etc., but those shown are the minimum.
n__ 1. z-bell+aftertouch 1 1
MalletKat
Changes U 2. z-gongy-not-bell
Always balance MalletKat loudness with playback tracks. Only occasional dynamic shifts are noted.
Playback [ E

De-synced multiple loops begin. Low drum on track 25 provides downbeat position.
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. De-synced multiple loops continue, along
* with low drum track 25 downbeat.
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10 begin sample mix (morph if possibile)
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. De-synced parts show evidence of rhythmic
' decay in the same manner as the MalletKat
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Begin mix (morph if possible)
to samples of your choice

. Decay continues. Track 25 also continues.

Longer tones make their appearance in measure 20.
Low drum on track 25 provides downbeat position.
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. Sounds become broken and clustered
without ever leaving the grid pattern
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| | | | ibegin mix (morph if possible) from
33 : : : : 'your samples to the next ones

. Decay and clustering increases. Downbeat continues.

" Volumes begin changing in measure 41.

1. z-nasal-ring-resonant + z-gwafahn-short + z-nasal-latechanging

"2 z-drum-bongy?2 + z—bell—plusaftértouch

Clustering also begins to decay, Only Track 25 provides a cue.,
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. Tracks thin considerably. Note that the Track 1 sound
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' can throw off perception of Track 25 sync beat.
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. Decay continues. MalletKat is now rising in importance
while participating in the rhythmic decay.

the Track 1 LowSnare participates in the sync beat.

¢ Q <} . -
N
o [ - - === O
j=2]
s g
Il f=
() = .
=T = O
[ 1 !
» 2|5 o
A i - el2
[ 1 mg M
H | £ [
il Ak .
I q o O
£\ £ N
o | ® .
T | T
= f=
33 .
N N
QaN q <l _a
AN S NN . _
e s
X
|
ofo]ofe] o |ofee == =
&m%‘ Y
N a o
s .
I\ /TN . . | g
Z
_ y »
_ = 14
5 < q E)
£ £ _e %
S Q) K 0 5
] ¢ e 3 ©
2 xq hm‘ Ml 2 S kel
8 . &
L IS 1 A EBL P
£ \] 2
c I}
> <
o N ©
0 g
o =
o 9 g
[“18L] [“1R-i c T @
§ ’ 2
EI.N (]
I O N 5 A ‘ i o
] o
2
N ©
€
\] 7]
IW N [0]
Q
o
] ] LY >
(i \ :
H L)
1Tre N =
)
ol ul
[
Ie
8
L~
. .
\EE
L] = \ 3
s QL (e} 2
L O 1 O - =l g
© =
[2]
° & ...m
W o
Nl 2 o
=3 © £
m c
AN £
S-S ﬁ ° = W
A 2 m Q
[}
£ »
L1E3 @ > -
) | g 2 T
TTTe (18 = Q o
I =] el
S S 5 2
<] = = o
1 £ ] I (3]
k) - c ¢ o
x © 5
| 2 = 2 =
s € = G (o]
x| ° = g °
S S 3 S
[}
. 5 = £ =
1NN 2] c =
Q £ ke g 2
[0 < -
o § o ° < o e
—_ —_ . — — < < ole < (=]
6hynmwd < A= = = = = ﬁ = S
f— j—
——
= < % @ = < % @
g g ¢ E g g ¢ E
= = = =




>t)\|
q
B

Py O O O I)O Ib P2y 1 1 O I Ibn
MKsls {ey 7N 7N o= — Do g o hel = i <
S — © = 8 58 o © —o
_ : : : 3
7 3 3 3 3
o bo fo ° ,S b8 bo oo b by 18
0 [e) L5 © IP=Y T (0] [ ) T PO
MKs2 ﬁ — qﬁ ; T — O DO
78
MKx D
78
B [ n . All rhythmic cues disappear at measure 79. MalletKat provides . . . Chords continue in vocal tracks 12-20. There is a sync
u " soft rhythmic propulsion against the irregular vocal chords. ' ' "point in Tracks 15 & 17 at downbeat'to measure 86.
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1. z-bell-rch-changing
MKx D . ,
2. z-drum-bongy (split at low € only)
89
PB [ n Another transition is coming up. Pre-sync to Tracks 15 & 17 at measure . _The rising mallet farm canon on Track 8
u 94, then LongBackNormal samplé on Track 7 in measure 96. ' ' " has a pluck sample substrate on Track 23.
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PB [ n , , , . Track 23 substrate continues, leading into
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' a series of Long Pepsynths on Tracks 6-8.
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n . Mallet Farm and Pepsynths.continue, joined by clounds of cymbal swooshes
u ' (measure 110), and the tollihg after measure 112 begins. Track 23 de-syncs.
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_Tolling in Tracks 13-17 continues with de-synced Track 23

" pluck. Very soft rhythmic propulsion only in MalletKat.
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. No changes in tracks. MalletKat must find and self-sync, .

" but has significant rhythmic freedom here.
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125

125

. Preparation for the transition back to clusters and decayed
rhythms, quasi-mirrored, which begin'in measure 131.

MKsl

MKs2

MKx

PB[D

k)
i
»u .
My K
1) | %
M 1 s
. 3
. Sl
()]
Sl RN . gle
HEN.] o m
] Ew[ LS
[# g
M-ﬂ .f O\=
1T T N N _a\[T m =
e A 52
b I A - D=
& = 2|8
e -
: I £ 5
| oy m =y 2=
2
\/ 2 . 5|13
EE 7} an o
a .
g £
oy 1 £ g8
bl [ =
N I | e NS RS . ¢lo
© k=K
Ius gs | £8
o Qi an £\
5 Lo ) Zle
i 0| 5 il =15
L) Q| n oS
B | O (<E)
B [ m Sle
R e e el - = o fus
» \ I =t
<R Eu« w©|-L
% [ Lt 1 o) £
e ol © c|lE
& Ql w B>
y ©].2 o<
A o5 . Qo=
|3 =|> (IR I
@© g X|&
o] =] 3]
1 Qo< £y =
ol ® r ==
ele L 1nNE Flo
QE
A s
Nl S
o|.E [ JINE
RS g5 *y
RN = =
. 21
ALl B
R %\H
E M
M 1 e
el
e H
iy e
R v
i, Ik
/INRN L] RN B B
e
e
s
HY 3
B Fqll |
EJ 1# 1 R
s 0
), IE8
=7 ol o ) )
(HEE
I
= .
M P
il ==
______J >
LI 1 g 1
pARl ( YN
gl
[
=ﬂfln i,
.y By
g PR = b 2 2 & Yo g Lk 8 8
2Q sy pad] pad] g @ = =
ynmwd ﬁ [ [ ynmwd ﬁ c/ c/
f— f—
— ol > - o >
Z g < E Z g < E
= = = =




““““““““““““““““““““““““““ F &
[ h -.Q
e A =
L 8 2%
iR [ He i . 8 @
i 5 h . L £E
I N ) 3| 4 N " 38
= r o ol
L1 o Pal el -
| s Wl H
L] = A L
= L = B a| o
Jiid . ™ ol 2 1] FAR
™ o| . ol 3 i 32
L] 2w : 2 B
5/ g B c| 3 N g3
L N
4 23 o oo |w Sk
; § o E 5 Foome e 3o
Hy S > ol ® k=
o . >0 > %
i g2 AL £l 78
o 5 = S 4 I I A P ()10 BT o)
| P e [INe] N o o
““““““““““““ Eio 3s =5
n.,29 p £ £ 4>
k= §2 . E 2
H © 3 Ll WJ th) ©| =
/i (e = ¥ 0
gy [l = = c
0l HHH? ] 5l o Q )
c| © O = =
=15 ey [ N
el . ®-2 2o
%5 i 4% g5
. R
[ JuE. 1 ol O 9] s |0
ey Sle | INNEDS ol® U
Emwwu o TTTe. (T
NEEA c| O IR A U I I O -
% J ]
i o= Ty P
v Blo REED r
~ ol E (IR
E\u clc N
2 3|5 g
L] =zl .
“H x| = e | v ]
|| H )
e 1
N Hi o B
i ;
3 [/EgND 5
Pan
h
) il
o i,
T
pag 1 - !
L, .
Paw LN AEY
MW? smu“\\r 1 Q Y
it) i
[ E [ 1R
L ) »u
Fﬂv By [ O | A 1 |
B | InNG
s ALl )
1 uuw )
[ J .\W wwwwwwwwwwwwwwwwwwwwwww .
A Al
IR %\uﬂ
il i
4 T s
L R
i I
n\uov T ! Iy
1 g
[T /J 77 Vw \
il hy) Ha
Ky i)
77 Tm
™ol 11—
i Y
la| R R |
e w
2 |
e NS e
2 —y Prami
. R \
2] L) ! .” ]
B ! Jiinp:
oy
»
e/ ik uh ﬂ\
W » ) [
ESY E.H,\
AN » ) s
P
s [T g L g g 5 s L 5 5 7 2 Ll @ @
= = = = = = = = Pl o ks ks
nynmwd ﬁ [ [ hynmwd ﬁ [ [ ynm ﬁ [ —
f— f— j—
3 B 3 o 3 B 3 o 3 B 3 o
M o = & x4 o = & o x4 =
= = = = = =

the downbeat.
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. Re-sync of MalletKat is complete at measure 167.
' Sync dependence is still on Tracks 1, 2, 8, and 23.

MKsl

MKs2

 —

—

N7 NY

N

NY

. Clouds and clusters have gathered in rhythmic

" architecture. Note Track'1 adds samples in sync. '
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. All tracks are gathering synchronicity

"and density. Track 6 pulses.’
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subito decrescendo! disappear into thunder!
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. Mid-mesaure 183 is the stinger. MallerKat has two
" more repeating patterns and a roll-to-morendo
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