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Erzsébet
Sing to Me: The Blood of Ilona (Sketch)

Dennis Báthory-Kitsz

In this scene, the mute Ilona is not 
seen. The instrumental parts should 
be clear in playing their motives, but 
longer notes and rests can be 
embellished & used for 
improvisation. All expression, 
additions, and improvements are 
welcome.
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